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THE Ecsrtasy oF INFLUENCE

A PLAGIARISM
Postedon Wednesdayanuary31, 2007 Originally from February2007. ByJonathanLethem.

All mankind isof oneauthor,andis onevolume;whenone mandies,one chapters not torn out of the
book, buttranslatednto a betterlanguageandeverychaptermustbe sotranslated. . .

NJohn Donne
LOVE AND THEFT

Considerthis tale: a cultivatedmanof middle agelooks backon thestory ofanamourfou, onebeginning
when,travelingabroad he takesa roomasa lodger.The momenthe seeghe daughteiof the house heis
lost. She isa preteenwhosecharmsinstantly enslavenim. Heedles®of herage,he becomesntimatewith
her.In the endshedies,and the narratorNmarkedby herforeverNremainsalone. The nameof the girl
suppliesthetitle of the story: Lolita.

The authorof the story I'vedescribedHeinz von Lichberg publishedhis tale of Lolita in 1916, fortyyears
beforeVladimir Nabokov'snovel.Lichberglater becamea prominentournalistin the Nazi era,andhis
youthful works fadedfrom view. Did Nabokov,who remainedn Berlin until 1937, adopt.ichberg'stale
consciously Or did the earliertale existfor Nabokovasa hidden,unacknowledgednemory? The history

of literatureis not without examplef this phenomenongalled cryptomnesiaAnotherhypothesigs that
Nabokov,knowing Lichberg'sale perfectlywell, had sethimself tothat artof quotationthatThomasMann,
himself amasterof it, called Ohighecribbing.CLiteraturehasalwaysbeena cruciblein which familiar
themesare continuallyrecast.Little of whatwe admirein Nabokov'd_olita is to be foundin its predecessor
the formeris in no waydeduciblefrom the latter. Still: did Nabokovconsciouslyborrowand quote?

OWheryou live outsidethe law, you haveto eliminatedishonesty.@heline comesrom Don Siegel's1958
film noir, The Lineup written by Stirling Silliphant. Thefilm still hauntsrevival houseslikely thanksto Eli
Wallach'sblazing portrayalof a sociopathichit manandto Siegel'slong, sturdy auteuristareer.Yet what
were thosewordsworthNto Siegel, orSilliphant, or their audienceNin1958?And again:whatwasthe line
worth whenBob Dylan heardit (presumablyn someGreenwichVillage repertorycinema),cleanedt up a
little, andinsertedit into OAbsolute\SweetMarie® Whataretheyworth now, to the culture at large?

Appropriationhasalwaysplayeda key role in Dylan'smusic. The songwriterhasgrabbednot only from a
panoplyof vintageHollywood films but from ShakespearandF. ScottFitzgeraldand JunichiSaga's
Confession®f a YakuzaHe alsonabbedhetitle of Eric Lott's studyof minstrelsyfor his 2001 albuniove
and Theft OneimaginesDylan liked thegeneralresonancef thetitle, in which emotionalmisdemeanors
stalk the sweetnessf love, astheydo sooftenin Dylan'ssongs Lott'stitle is, of coursejtself ariff on
Leslie Fiedler'sLove and Deathin the AmericanNovel which famouslyidentifiesthe literary motif of the
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interdependencef a white mananda darkman, like Huck andJim or Ishmaeland QueequegNaseriesof
nestedreferenceso Dylan'sown appropriatingminstretboy self.Dylan'sart offers a paradoxwhile it
famouslyurgesus not to look back, it alsoencodes knowledgeof pastsourceghat mightotherwisehave
little homein contemporaryulture,like the Civil War poetryof the ConfederatdardHenry Timrod,
resuscitatedhn lyrics on Dylan'snewestrecord,ModernTimes Dylan'soriginality andhis appropriationsare
asone.

The samemight be saidof all art. | realizedthis forcefully whenoneday | wentlooking for the JohnDonne
passagejuotedabove.l knowthelines,| confessnotfrom a collegecoursebut from the movie versionof
84, Charing CrossRoadwith Anthony Hopkinsand Anne Bancroft.l checkedout 84, Charing CrossRoad
from thelibrary in the hopeof finding the Donnepassagehut it wasn'tin thebook. It'salludedto in the
play that wasadaptedrom the book, butit isn't reprintedSol rentedthe movie againandtherewasthe
passagereadin voice-over by Anthony Hopkinsbut without attribution.Unfortunately theline wasalso
abridgedso that, wherl finally turnedto theWeb, | found myselfsearchindor theline Oalimankind isof
one volumeQnsteadof Oallmankind isof oneauthor,andis onevolume.O

My Internetsearchwasinitially no moresuccessfuthanmy library searchl hadthoughtthat summoning
booksfrom the vastydeepwasa matterof a few keystrokesput whenl visited the websiteof the Yale
library, | foundthat mostof its booksdon't yet existascomputertext. Asa lastditch effortl searchedhe
seeminglymoreobscurephraseDeverychaptemmustbe so translated. @he passagé wantedfinally cameto
me, asit turns out,not aspartof a scholarlylibrary collectionbut simply becausesomeoneavho loves
Donnehadpostedt on hishomepageThelines| soughtwerefrom Meditation17 in Devotionsupon
EmergentOccasionswhich happengo be the mostfamousthing Donneeverwrote, containingasit does
the line Onevesendto know for whomthe bell tolls; it tolls for thee.QWly searchhadled me from a movie
to abook toa play to a websiteandbackto a book.Thenagain,thosewordsmay be asfamousastheyare
only becauseHemingwaylifted them forhis book title.

Literaturehasbeenin a plunderedfragmentarystatefor a long time. Whenl| wasthirteenl purchase@n
anthology ofBeatwriting. Immediately,andto my very greatexcitement] discovereconeWilliam S.
Burroughs,authorof somethingcalledNakedLunch excerptedherein all its coruscatingorilliance.
Burroughswasthenasradicala literary manastheworld hadto offer. Nothing, in all my experienceof
literaturesince,haseverhadasstrong areffecton mysenseof the sheermossibilitiesof writing. Later,
attemptingto understandhis impact,| discoveredhat Burroughdiadincorporatedsnippetsof otherwriters'
textsinto hiswork, anactionl knewmy teachersvould havecalledplagiarism.Someof theseborrowings
had beenlifted from Americansciencefiction of the FortiesandFifties, addinga secondarghockof
recognitionfor me. By thenl knewthat thisOcutup method,@sBurroughscalledit, wascentralto
whateverhe thoughthe wasdoing, andthat hequite literallybelievedit to be akin to magic.Whenhe wrote
abouthis processthe hairson myneckstoodup, sopalpablewasthe excitementBurroughswas
interrogatingthe universewith scissorsanda pastepot, andthe leastimitative of authorswasno plagiarist
atall.

CONTAMINATION ANXIETY

In 1941, on higront porch,Muddy Watersrecordecda songfor the folklorist Alan Lomax. After singingthe
song,which hetold LomaxwasentitedOCountrBlues,ONatersdescribechow he cameto write it. Ol
madeit on abouthe eighth ofOctober38,0OWaterssaid.Olwasfixin' a punctureon acar.| hadbeen
mistreatedby agirl. | justfelt blue,andthe songfell into my mind andit cometo mejust like that and
startedsinging.OrhenLomax, who knew of the RobertJohnsorrecordingcalled OWalkin'Blues,Casked
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Watersif therewereany othersongsthat usedhe sametune.OThere'seensomebluesplayedlike that,O
Watersreplied. OThissongcomesfrom the cotton fieldanda boy onceput a recordoutNRobert Johnson.
He putit outasnamedOWalkinBlues.'| heardthe tunebeforel heardit on therecord.l learnedit from Son
House.Gn nearlyone breath Watersoffers five accountshis own active authorship: h@©mad&O on a
specificdate. Thenthe Opassiveéxplanation Oit comeo mejust like that.QAfter Lomax raisesthe question
of influence,Waters,without shamepmisgivings,or trepidation saysthat hehearda versionby Johnsonbut
that hismentor,SonHouse taught itto him. In the middle of that complexgenealogyWatersdeclareghat
Othissongcomesfrom the cotton field.O

Bluesandjazzmusicianshavelong beenenabledoy akind of Oopersource@ulture,in which pre-existing
melodicfragmentsandlargermusicalframeworksarefreely reworked.Technologyhasonly multiplied the
possibilities;musicianshavegainedthe powerto duplicatesoundditerally ratherthansimply approximate
them througtallusion.In SeventieslamaicaKing TubbyandLee OScratchPerrydeconstructedecorded
music, usingastonishinglyprimitive pre-digital hardware creatingwhat they called Oversions.The
recombinannatureof their meansof productionquickly spreado DJsin New York andLondon.Todayan
endlessgloriouslyimpure,andfundamentallysocialprocesgieneratesountlesshoursof music.

Visual, sound,andtext collageNwhichfor manycenturiesvererelatively fugitive traditions(a centohere,
a folk pastichehere)Nbecameexplosivelycentralto a seriesof movementsn the twentiethcentury:
futurism, cubism,Dada,musiqueconcrste,situationism,pop art,andappropriationismin fact, collage,the
common denominatan that list,might be calledthe artform of the twentiethcentury,nevermind the
twenty-first. But forget, for the moment,chronologiesschools, oevencenturies As examplesaccumulate
Nigor Stravinsky'smusicand DanielJohnston'sFrancisBacon'spaintingsand Henry Darger'sthe novels
of the Oulipo groupandof HannahCrafts (the authorwho pillagedDickens'sBleak Houseto write The
Bondwoman'dNarrative), aswell ascherishedextsthat becoméroublingto their admirersafterthe
discoveryof their Oplagiarized&ementslike RichardCondon'snovelsor Martin LutherKing Jr.'ssermons
Nit becomespparenthat appropriationmimicry, quotationallusion,andsublimatedcollaborationconsist
of a kind of sinequanon ofthe creativeact, cuttingacrossall formsandgenresn therealmof cultural
production.

In a courtroomscenegrom The Simpsonthat hassinceenterednto the televisioncanon,an argumenover
the ownershipof the animatedcharacterstchy and Scratchyrapidly escalatemto an existentialdebateon
the very natureof cartoons OAnimatioris built on plagiarism!@eclareshe show'shot-temperedcartoon
produceswithin-a-cartoon,RogerMeyersJr. OYoutakeawayour right to stealideaswherearetheygoing
to comefrom?OIf nostalgiccartoonisthad neverborrowedfrom Fritz the Cat, therewould benoRen&
StimpyShow without the Rankin/Basand Charlie Brown Christmasspecialstherewould beno South
Park; andwithout The FlintstoneSlmore or lessThe Honeymooneiis cartoonloinclothsNThe Simpsons
would ceasdo exist. If thosedon'tstrike you asessentialossesthenconsidertheremarkableseriesof
Oplagiarismstiat linksOvid's OPyramuand ThisbeQvith ShakespeareRomecand Julietand Leonard
Bernstein'dVestSideStory, or Shakespearetiescriptionof Cleopatracopiednearlyverbatimfrom
Plutarch'dife of Mark Antony andalsolaternickedby T. S. Eliot for The Wastd.and If theseareexamples
of plagiarism thenwe wantmoreplagiarism.

Most artistsare broughtto their vocationwhentheir own nascengifts areawakenedy thework of a
master.Thatis to say,mostartistsareconvertedo artby artitself. Findingone'svoiceisn't justan
emptyingand purifying oneselfof thewordsof othersbut an adopting andembracingof filiations,
communitiesanddiscourseslnspirationcould be calledinhalingthe memoryof an actneverexperienced.
Invention, it mustbe humbly admitted,doesnot consistin creatingout of void but out of chaosAny artist
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knowsthesetruths,no mattethow deeplyhe or shesubmergeshat knowing.

Whathappensvhenan allusiongoesunrecognized A closerlook at The Wastd.and may help makethis
point. Thebody ofEliot's poemis a vertiginousmZlangeof quotation,allusion,and Ooriginal@riting.
WhenEliot alludesto EdmundSpenser'©Prothalamion@ith the line OSweethamesyun softly, till | end
my song,Qvhat of readersgo whom thepoem,neverone of Spenser'snostpopular,is unfamiliar? (Indeed,
the Spensers now known largely becaus®f Eliot's useof it.) Two responsegarepossiblegranttheline to
Eliot, or laterdiscoverthe sourceandunderstandheline asplagiarism.Eliot evidencecho smallanxiety
aboutthesemattersithe noteshe so carefullyaddedto The Wastd.and canbe readasa symptomof
modernism'ontaminatioranxiety. Takenfrom this angle,what exactlyis postmodernismexcept
modernism withouthe anxiety?

SURROUNDED BY SIGNS

The surrealistdelievedthat objectsn theworld possesa certainbut unspecifiablentensitythat hadbeen
dulled by everydayseandutility. They meantto reanimatethis dormantintensity,to bring their minds
onceagaininto closecontactwith the matterthat madeup theirworld. AndrZBreton'smaxim OBeautifuhs
the chanceencountenf a sewingmachineandan umbrellaon anoperatingtableQs an expressiorof the
belief that simplyplacingobjectsin an unexpecteaontextreinvigorategheir mysteriousqualities.

This Ocrisis@e surrealistsdentified wasbeingsimultaneouslyliagnosedy others Martin Heideggeteld
that theessencef modernitywasfoundin a certaintechnologicabrientationhe called Oenframing.This
tendencyencouragessto seetheobjectsin our world only in termsof how they canserveus or be usedby
us. Thetaskhe identified wasto find waysto resituateourselvesvis-" -vis theseOobjects,8b that wemay
seethem agOthings@ulled intorelief againstthe groundof their functionality. Heideggetbelievedthat art
hadthe greatpotentialto revealthe Othingness@ objects.

The surrealistainderstoodhat photographgndcinemacould carry out this reanimatingorocess
automatically;the proces®f framingobjectsin a lenswasoftenenoughto createthe chargethey sought.
Describingthe effect, Walter Benjamindrewa comparisorbetweenthe photographi@apparatusnd Freud's
psychoanalytienethods Justas Freud'stheoriesOisolateéind madeanalyzablehingswhich had heretofore
floated alongunnoticedin the broadstreamof perception,@he photographiapparatugocuseson Ohidden
detailsof familiar objects,®@evealingOentirelynew structuralformationsof the subject.O

It's worth noting, then,that earlyin the history of photographya seriesof judicial decisionscouldwell have
changedhe courseof that art:courtswere askedwhetherthe photographeramateuror professional,
requiredpermissionbeforehe could captureand print animage.Wasthe photographestealingfrom the
personor building whosephotographe shot,pirating somethingof privateandcertifiablevalue? Those
early decisionsventin favor of the pirates.JustasWalt Disneycouldtakeinspirationfrom BusterKeaton's
Steamboasill, Jr., theBrothersGrimm, or the existenceof realmice, the photographeshouldbe freeto
capturean imagewithout compensatinghe source.Theworld that meetour eyethroughthelensof a
camerawasjudgedto be, with minor exceptionsa sort of publiccommonswherea catmaylook at a king.

Novelistsmay glanceat the stuff of theworld too, but we sometimeget calledto taskfor it. For those
whosegangliawereformedpre-TV, the mimetic deploymenibf pop-cultureiconsseemsat bestan
annoyingtic andat worsta dangerouyapidity that compromisefiction's seriousnesby dating itout of the
PlatonicAlways, whereit oughtto reside.ln a graduatevorkshopl briefly passedhrough,a certaingray
eminencetried to convinceus that aliterary story shouldalwayseschewOanyfeaturewhich servego date
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itO becaus®serioufiction mustbe Timeless.®henwe protestedhat, inhis own well-knownwork,
charactersnovedaboutelectricallylit rooms, drovecars,andspokenot Anglo-Saxon butpostwarEnglishN
andfurther,that fictionhe'dhimself ratifiedasgreat,suchasDickens,wasliberally strewnwith innately
topical, commercial andtimeboundreferencesNhempatientlyamendedhis proscriptionto thoseexplicit
referenceshat would date story inthe OfrivolousNow.OWhenpressedhe saidof coursehe meantthe
OtrendynasspopularmediaQeferenceHere, transgenerationaliscoursebroke down.

| wasbornin 1964;| grewup watchingCaptainKangaroo,moonlandings,zillions of TV ads,the Banana
Splits, M*A*S*H, andThe MaryTyler Moore Show | wasbornwith wordsin my mouthNOBandAid,00Q
tip,®O OXeroxONobjedamesasfixed andeternalin my logosphereas Otaxicab@nd Otoothbrush.The
world is a homelittered with pop-culture productsandtheir emblemsl alsocameof ageswampedoy
parodiesthat stoodor originalsyet mysteriousto meNI knew MonkeesbeforeBeatles Belmondobefore
Bogart,and Orememben®e movie Summeof '42 from a Mad magazinesatire,thoughl've still neverseen
thefilm itself. I'm not alonein havingbeenborn backwardinto anincoherentealm of texts, products,and
images,the commercialand culturalenvironmenwith which we'veboth supplementedndblottedout our
naturalworld. | canno moreclaim it asOmineGhanthe sidewalksandforestsof theworld, yet| do dwell
in it, and for meto standa chanceaseitherartist orcitizen, I'd probablybetterbe permittedto nameit.

ConsideWalker Percy'sThe Moviegoer

Otherpeople,;sol haveread,treasurenemorablanomentsn their lives: the time oneclimbed
the Parthenorat sunrise the summemight onemet alonely girl in CentralParkandachieved
with hera sweetandnaturalrelationshipastheysayin books.l too oncemet agirl in Central
Park,butit is not muchto rememberWhatl remembeis the time JohnWaynekilled three
menwith a carbineashe wasfalling to the dustystreetin Stagecoachandthe time the kitten
found OrsonWellesin the doorwayin The ThirdMan.

Today,whenwe caneatTex-Mex with chopstickswhile listeningto reggaeandwatchinga YouTube
rebroadcasbf the Berlin Wall's fallNi.e., whendamnneareverythingpresentstself asfamiliarNit's nota
surprisethat someof today'smostambitiousartis going abouttrying to makethe familiar strange In so
doing, in reimaginingwhat humanlife mighttruly be like overthereacrosghe chasmsof illusion,
mediation,demographicanarketing,imago, andappearanceartistsareparadoxicallytrying to restore
what'stakenfor Oreal@ threewhole dimensionsto reconstruct univocally roundworld out of disparate
streamof flat sights.

Whateverchargeof tastelessness trademarkviolation may be attachedo the artistic appropriationof the
mediaenvironmentn which we swim, the alternativeNtoflinch, or tiptoe awayinto someivory tower of
irrelevanceNisfar worse.We'resurroundedby signs;our imperativeis to ignorenoneof them.

USEMONOPOLY

Theideathat culturecanbe propertyNintellectualpropertyNis usedto justify everythingfrom attemptsto
forcethe Girl Scoutsto pay royaltiesfor singingsongsaroundcampfiresto the infringementsuit broughtby
the estateof MargaretMitchell againstthe publishersof Alice Randall'sThe WindDone Gone Corporations
like CeleraGenomicshavefiled for patentsfor humangeneswhile the Recordingindustry Associationof
Americahassuedmusicdownloadergor copyrightinfringement,reachingout-of-court settlementsor
thousands oflollarswith defendants&isyoung aswelve. ASCAP bleedsfeesfrom shopownerswho play
backgroundmusicin their stores;studentsand scholarsareshamedrom placingtextsfacedownon
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photocopymachinesAt the sametime, copyrightis reveredoy mostestablishedvritersand artistsasa
birthright and bulwark, the sourceof nurturefor their infinitely fragile practicesn a rapaciouswvorld.
Plagiarismandpiracy, afterall, arethe monsterave working artistsaretaught todread,astheyroamthe
woodssurroundingour tiny preserve®f regardandremuneration.

A time is markednot so muchby ideaghat arearguedaboutasby ideaghat aretakenfor granted.The
characteiof an erahangsupon whateedsno defenseln this regard few of us questionthe contemporary
constructionof copyright.lIt is takenasa law, bothin the senseof a universallyrecognizablenoral
absolute Jike thelaw againstmurder,andasnaturallyinherentin our world, like thelaw of gravity. In fact,
it is neither.Rather,copyrightis an ongoingsocialnegotiationtenuouslyforged,endlesslyrevised,and
imperfectin its everyincarnation.

ThomaslJeffersonfor one,consideredcopyrighta necessargvil: he favoredproviding just enough
incentiveto create nothingmore,andthereafterallowing ideago flow freely, asnatureintended His
conceptionof copyrightwasenshrinedn the Constitutionwhich givesCongresshe authorityto Opromote
the Progressf Scienceanduseful Arts, by securingor limited Timesto Authorsand Inventorsthe
exclusiveRight to their respectivéNritings and Discoveries.Jhis wasa balancingact betweencreators
andsocietyasa whole; secondcomersmight do amuchbetterjob thanthe originatorwith the original idea.

But Jefferson'vision hasnot faredwell, hasin factbeensteadilyerodedby thosewho view the cultureasa
marketin which everythingof valueshouldbe ownedby someon@r other.Thedistinctivefeatureof
modernAmericancopyrightlaw is its almostlimitless bloatingNits expansiorin both scopeandduration.
With no registratiorrequirementgverycreativeactin a tangiblemediumis now subjectto copyright
protection:your emailto your child oryour child'sfinger painting,both areautomaticallyprotected.The
first Congresgo grantcopyrightgaveauthorsaninitial term of fourteenyears,which could be renewedfor
anotherfourteenif the authorstill lived. Thecurrenttermis thelife of the authorplus seventyyears.It's
only a slightexaggerationio saythat eachime Mickey Mouseis aboutto fall into the public domain, the
mouse'ssopyrighttermis extended.

Evenasthelaw becomesnorerestrictive technologyis exposingthoserestrictionsasbizarreandarbitrary.
Whenold lawsfixed on reproductiorasthe compensabléor actionable)unit, it wasn'tbecauseherewas
anything fundamentallynvasiveof an author'sightsin the making ofa copy. Ratherit wasbecause&opies
were onceeasyto find andcount,so they madea usefulbenchmarkor decidingwhenan owner'srights
had beeninvaded.In the contemporaryvorld, though,the actof Ocopying@ in no meaningfusense
equivalentto aninfringementNwe makea copy everytime we accepian emailedtext, orsendor forward
oneNand is impossibleanymoreto regulateor evendescribe.

At the movies,my entertainmenis sometimedately precededy adire trailer, producedby thelobbying
group calledthe Motion PictureAssociationof America,in which the purchasingof a bootleg copyof a
Hollywood film is comparedo the theft of a caror a handbagNandasthe bullying supertitlesemindus,
OYouwouldn'tsteala handbag!@his conflationforms anincitementto quit thinking. If | wereto tell you
that piratingDVDs or downloadingmusicis in no waydifferentfrom loaninga friend a book, myown
argumentsvould beasethically bankruptasthe MPAA's. Thetruth lies somewheren the vastgrayarea
betweenthesetwo overstateghositions.For a caror a handbagpncestolen,no longeris availableto its
owner,while the appropriationof an article of OintellectuapropertyQeavesthe original untouchedAs
Jeffersonwrote, OHewho receivesan ideafrom me, receivesnstructionhimself withoutlesseningmine; as
he who lights his taperat mine, receivesight withoutdarkeningme.O
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Yet industriesof cultural capital,who profit not from creatingbut from distributing,seethe saleof culture
asazerosumgame.Thepianoroll publisherdeartherecordcompaniesywho fearthe cassettdape
manufacturersywho fearthe online vendorswho fearwhoeverelseis nextin line to profit mostquickly
from theintangibleandinfinitely reproducibldruits of anartist'slabor.It hasbeenthe samen every
industryandwith everytechnologicainnovation.JackValenti, speakingor the MPAA: Olsayto you that
the VCR is to the Americanfilm producerandthe Americanpublic asthe BostonStrangleris to the woman
homealone.O

Thinking clearly sometimesequiresunbraidingour languageThe word Ocopyright@hay eventuallyseem
asdubiousin its embeddegurposesas Ofamilyvalues,@globalization,&nd,sure,Ointellectuaproperty.O
Copyrightis a Oright@n no absolutesenseit is a governmerigrantedmonopolyon theuseof creative
results.Solet'stry calling it thatNnot a right but a monopolyon use a OusemonopolyONarkenconsider
how the rapaciousexpansiorof monopolyrights hasalwaysbeencounterto the public interestno matterif

it is Andrew Carnegiecontrolling the price of steelor Walt Disney managingthe fate of his mouse Whether
themonopolizingbeneficiaryis a living artist orsomeartist'sheirsor somecorporation'shareholderghe
loseris the community,including living artistswho might makesplendiduseof a healthypublic domain.

THE BEAUTY OF SECOND USE

A few yearsagosomeondroughtme a strangegift, purchase@t MoMA's downtowndesignstore:a copy
of my own first novel,Gun, With OccasionaMusic, expertlycut into the contoursof a pistol. The object
wasthe work of RobertThe,an artist whosespecialtyis thereincarnatiorof everydaymaterials. regardmy
first book asan old friend, onewho neverfails to remindme of the spirit with which | enterednto this
gameof artandcommerceNthato be allowedto insertthe materialsof my imaginationonto the shelvesof
bookstoresandinto the mindsof readergif only a handful)wasa wild privilege.l waspaid $6,000 for
threeyearsof writing, but atthetime I'd havehappily publishedhe resultsfor nothing.Now my old friend
had comehomein a newform, onel wasunlikely to haveimaginedfor it myself. Thegun-book wasn't
readableexactly,but| couldn'ttakeoffenseat that. The fertile spirit of stray connectionthis appropriated
objectconveyedbackto meNthe strangebeautyof its seconduseNwasa rewardfor beinga published
writer | could neverhavefathomedin advanceAnd the world makesroomfor both my novelandRobert
The'sgun-book. There's10 needo choosebetweernthetwo.

In thefirst life of creativeproperty,if the creatoris lucky, the contentis sold. After the commercialife has
ended our tradition supportsa secondife aswell. A newspapeis deliveredto a doorstepandthe nextday
wrapsfish or builds an archive.Most booksfall out of print after oneyear,yet evenwithin that periodthey
canbesoldin usedbookstoresandstoredin libraries,quotedin reviews,parodiedn magazinesgescribed
in conversationsand plunderedor costumesdor kids to wearon HalloweenThedemarcatiorbetween
variouspossibleusesis beautifully gradedand hardto define,the moreso asartifactsdistill into and
repercusshroughtherealmof cultureinto which they'vebeenenteredthe moreso astheyengagethe
receptivemindsfor whom theywere presumablyntended.

Active readingis animpertinentraid on theliterary preserveReadersarelike nomadspoachingtheir way
acrosdields they do notownNartists areno moreableto control theimaginationsof their audienceshan
the cultureindustryis ableto control secondusesof its artifacts.In the children'sclassicThe Velveteen
Rabbit the old Skin Horseoffersthe Rabbita lectureon thepracticeof textualpoaching.Thevalueof a
newtoy lies not it its materialqualities(not Ohavinghingsthat buzznsideyou anda stick-out handleO),
the Skin Horseexplains,but ratherin how the toy is used.OReaisn't howyou aremade.. . . It'sa thing that
happendo you. Whena child lovesyou foralong, long time, not just to play with, but REALLY lovesyou,
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thenyou becoméreal.Orhe Rabbitis fearful, recognizingthatconsumegoodsdon't becomeOreal@ithout
beingactively reworked:ODoesdt hurt?OReassurindiim, the Skin Horsesays: Olloesn'thapperall at
once.. .. Youbecomelt takesa longtime.. . . Generallyby thetime you areReal,mostof your hair has
beenloved off, andyour eyesdrop out andyou getloosein the joints andvery shabby.&eenfrom the
perspectivef the toymaker the VelveteenRabbit'sloosejoints and missingeyesrepresentvandalism signs
of misuseandroughtreatmentfor others,thesearemarksof its loving use.

Artists andtheir surrogatesvho fall into thetrap of seekingrecompenséor everypossibleseconduseend
up attackingheir own bestaudiencenemberdor the crime of exaltingandenshriningtheir work. The
Recordinglndustry Associationof Americaprosecutingheir own recordbuying public makesaslittle sense
asthe novelistswho bristle atautographingusedcopiesof their booksfor collectors.And artists,or their
heirs,who fall into thetrap of attackingthe collagistsand satiristsand digital samplersof their work are
attackingthe nextgeneratiorof creatordor the crime of beinginfluenced for the crime of respondingwith
the samemixture of intoxication,resentmentlust, andgleethat characterizeall artisticsuccessor8y

doing so they makethe world smaller,betrayingwhat seemdso me the primary motivationfor participating
in theworld of culturein thefirst place:to makethe world larger.

SOURCE HYPOCRISY, OR, DISNIAL

The Walt Disney Companyhasdrawnan astonishingcataloguegrom the work of others:SnowWhiteand
the SeverDwarfs, Fantasia,Pinocchio,Dumbo,Bambi,Song otthe South,Cinderella,Alice in Wonderland,
RobinHood, PeterPan,Lady and thelramp,Mulan, SleepingBeauty,The Swordn the Stone,The Jungle
Book and,alas,TreasurePlanet alegacyof culturalsamplingthat Shakespearer De La Soul, couldget
behind.Yet Disney'sprotectorateof lobbyistshaspolicedthe resulting cachef culturalmaterialsas
vigilantly asif it were Fort KnoxNthreateninglegal action, for instance againstthe artist Dennis
Oppenheinfor the useof Disneycharactersn a sculpture andprohibiting the scholarHolly Crawfordfrom
usingany Disney-relatedimagesNincludingartwork by LichtensteinWarhol, OldenburgandothersNin
hermonographAttachedto the Mouse:Disneyand Contemporanrt.

This peculiarand specificactNthe enclosureof commonwealtrculturefor the benefitof a soleor corporate
ownerNis closekin to what could be calledimperial plagiarism thefree useof Third World or OprimitiveO
artworksandstylesby moreprivileged(andbetterpaid) artists. Think of Picasso's.es Demoiselles
d'Avignon, or someof the alboumsof PaulSimonor David Byrne: evenwithoutviolating copyright,those
creatorshavesometimesomein for a certainskepticismwhenthe extentof their outsourcingoecame
evident.And, aswhenlLed Zeppelinfound themselvesuedfor backroyaltiesby thebluesmanwillie

Dixon, theactcanoccasionallybe an expensiveone.To live outsidethe law, you mustbe honest perhapst
wasthis, in part,that spurredavid Byrne and Brian Enoto recentlylauncha Oremix@ebsite where
anyonecandownloadeasilydisassemble#ersionsof two songdrom My Life in the Bush ofGhosts an
album relianton vernaculaspeechsampledrom a hostof sourcesPerhapst alsoexplainswhy Bob Dylan
hasneverrefuseda requestfor a sample.

KennethKoch oncesaid,Ol'ma writer who likes to be influenced.dt wasa charmingconfessionanda rare
one.For so manyartists,the actof creativityis intendedasa Napoleoniadmpositionof one'suniqueness
upon theuniverseNapres moi ledZlugeof copycats!And for everyJamesloyceor Woody Guthrieor
Martin LutherKing Jr.,or Walt Disney,who gathereda constellatiorof voicesin his work, theremay seem
to be somecorporationor literary estateeagerto stopperthe bottle: culturaldebtsflow in, but they don't
flow out. We might call this tendencyOsourcéypocrisy.GDr we could nameit afterthe mostpernicious
sourcehypocritesof all time: Disnial.

http:/iwww.harpers.org/TheEcstasyOfinfluence.html Page 8 of 19



The Ecstasy of Influence (Harpers.org) 02/12/2007 02:34 PM

YOU CAN'T STEAL A GIFT

My reademay, understandablyhe on thevergeof crying, OCommunist!@ large,diversesocietycannot
survive without property;a large,diverse,and modernsocietycannotflourish without someform of
intellectualproperty.But it takeslittle reflectionto graspthat therés amplevaluethat theterm OpropertyO
doesn'tcapture And works of artexist simultaneouslyn two economiesa marketeconomyanda gift
economy

The cardinaldifferencebetweengift andcommodityexchanges that agift establishes feeling-bond
betweentwo peoplewhereaghe saleof a commodityleavesno necessargonnectionl go intoa hardware
store,pay the manfor a hacksawblade,andwalk out.| may neverseehim again.Thedisconnectedness,
in fact, a virtue of the commoditymode.We don‘twantto be botheredandif the clerk alwayswantsto chat
aboutthefamily, I'll shopelsewherel just wanta hacksawblade.But a gift makesa connection.Thereare
many examplesthe candyor cigaretteofferedto a strangemwho sharesa seaton theplane,the few words
that indicategoodwill betweenpassengersn thelate-night bus. Thesetokensestablish thesimplestbonds
of sociallife, butthe model theyoffer may be extendedo the mostcomplicatedof unionsNmarriage,
parenthoodmentorshiplf avalueis placedon thesgoften essentiallyjunequal)exchangesheydegenerate
into somethingelse.

Yet oneof the moredifficult thingsto comprehends that thegift economiesNlikethosethat sustairopen
sourcesoftwareNcoexistso naturallywith the market.It is preciselythis doublenessn art practiceghat we
mustidentify, ratify, andenshrindn our lives asparticipantsn culture,eitherasOproducers@y
Oconsumersit that mattergo usNwhich movesthe heart,or revivesthe soul, or delightsthe sensespr
offers couragefor living, howeverwe chooseto describethe experienceNisreceivedasa gift is received.
Evenif we'vepaida fee at the door of the museumor concerthall, whenwe aretouchedby a work of art
somethingcomesto us that hasothingto do withthe price. Thedaily commercef our lives proceedst its
own constantevel, but a gift conveysan uncommodifiablesurplusof inspiration.

Theway we treata thing canchangeits nature though.Religionsoftenprohibit the saleof sacredobjects,
the implicationbeingthat theirsanctityis lost if theyareboughtandsold. We considerit unacceptabléo
sell sex,babiespbody organslegal rights,andvotes.Theideathat somethinghouldneverbe commodified
is generallyknown asinalienability or unalienabilityfNa conceptmostfamouslyexpressedy Thomas
Jeffersonin the phraseDendowedy their Creatorwith certainunalienableRights. . .OA work of artseems
to be a hardierbreed;it canbe soldin the marketandstill emergea work of art. But if it is truethat inthe
essentiacommerceof arta gift is carriedby thework from the artist tohis audienceif | amright to say
that wherethereis no gift thereis no art,thenit may be possibleto destroya work of artby convertingt
into a purecommodity.l don'tmaintainthat artcan'tbe boughtandsold, but that thegift portion of the
work placesa constraintupon ourmerchandisingThis is the reasonwhy evena really beautiful,ingenious,
powerful ad (of which therearea lot) canneverbe any kind of realart: an ad hasno statusasgift; i.e.,it's
neverreally for the personit's directedat.

The powerof a gift economyremainsdifficult for the empiricistsof our marketcultureto understandln our
times,therhetoricof the marketpresumeshat everythingshouldbe andcanbe appropriatelybought,sold,
andownedNatide of alienationlappingdaily atthe dwindling redoubtof the unalienableln free-market
theory,an interventionto halt propertizations consideredpaternalistic,@ecausét inhibits the free action
of the citizen, now repositedasa Opotentiaéntrepreneur.Of coursejn the realworld, we know that child-
rearing,family life, educationsocializationsexuality,political life, and manyotherbasichumanactivities
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requireinsulationfrom marketforces.In fact, payingfor manyof thesethingscanruin them.We maybe
willing to peekatWhoWants toMarry a Multimillionaire or an eBayauctionof the ova of fashionmodels,
but only to reassureurselveghat somehingsarestill beneatrour standard®f dignity.

What'sremarkableaboutgift economiess that theycanflourish in the mostunlikely placesNin run-down
neighborhoodspnthe Internet,in scientificcommunitiesandamongmembersf Alcoholics Anonymous.
A classicexampleis commercialblood systemswhich generallyproduceblood suppliesof lower safety,
purity, and potencythanvolunteersystemsA gift economymay be superiorwhenit comesto maintaininga
group'scommitmentto certainextramarketvalues.

THE COMMONS

Anotherway of understandinghe presencef gift economiesNwhichdwell like ghostsin the commercial
machineNisin the senseof a public commonsA commonspf coursejs anything like thestreetsover
which we drive, the skies throughwhich we pilot airplanespor the public parksor beache®n whichwe
dally. A commonsbelongsto everyoneandno one,andits useis controlledonly by commorconsentA
commonsdescribesesourcedike thebody ofancientmusicdrawnon by composerandfolk musicians
alike, ratherthanthe commodities|ike OHappBirthday toYou,Ofor which ASCAP, 114 yearsafterit was
written, continuego collecta fee. Einstein'stheoryof relativity is a commonsWritingsin the public
domain area commons Gossipaboutcelebritiess a commons.Thesilencein a movie theaters a transitory
commons,jmpossiblyfragile, treasuredy thosewho craveit, and constructecasa mutualgift by thosewho
composadt.

Theworld of artandcultureis a vastcommonspnethat issaltedthroughwith zonesof uttercommerceyet
remainsgloriouslyimmuneto any overallcommodification.The closestresemblanceés to the commonsof a
language alteredby everycontributor,expandedy eventhe mostpassiveuser.Thata languages a
commonsdoesn'imeanthat thecommunityownsit; ratherit belongsbetweernpeople possesselly no one,
not evenby societyasa whole.

Nearly any commonsthough,canbe encroachedpon, partitionedenclosedThe Americancommons
include tangibleassetsuchas public forestand minerals,intangiblewealthsuchascopyrightsand patents,
critical infrastructuresuchasthe Internetand governmentesearchand culturalresourcesuchasthe
broadcastirwavesandpublic spacesTheyincluderesourcesve'vepaidfor astaxpayersandinheritedfrom
previousgenerationsThey'renot just an inventory of marketableassetsthey'resocialinstitutionsand
culturaltraditionsthat defineus asAmericansandenlivenus ashumanbeings.Someinvasionsof the
commonsaresanctionedecausave canno longemustera spirited commitmento the public sectorThe
abusegoesunnoticedbecausehe theft of the commonss seenin glimpsesnotin panoramaWe may
occasionallyseea formerwetlandpaved;we may hearaboutthe breakthrougltcancerdrug that taxdollars
helpeddevelop therightsto which pharmaceuticatompaniegcquiredfor a song.Thelargermovement
goestoo muchunremarkedThe notionof a commonf cultural materialsgoesmoreor less unnamed.

Honoringthe commonsds not a matterof moral exhortationlt is a practicalnecessityWe in Western
societyaregoing througha periodof intensifyingbelief in private ownershipto the detrimentof the public
good. Wehaveto remainconstantlyigilant to preventraids by thosewho would selfishlyexploit our
common heritagéor their privategain. Such raidson ournaturalresourcesrenot exampleof enterprise
andinitiative. Theyareattemptso takefrom all the peoplejust for the benefitof a few.

UNDISCOVERED PUBLIC KNOWLEDGE
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Artists andintellectualsdespondentver the prospectgor originality cantakeheartfrom a phenomenon
identified abouttwenty yearsagoby DonSwansona library scientistat the University of Chicago.He
calledit Oundiscoverepublic knowledge.Swansorshowedthat standingrroblemsin medicalresearch
may be significantlyaddressedyerhapsvensolved,simply by systematicallgurveyingthe scientific
literature.Left to its own devicesresearchiendsto becomemorespecializedandabstractedrom the realt
world problemsthat motivatedt andto which it remainsrelevant.This suggestshat sucha problemmaybe
tackledeffectively not by commissioningnoreresearctbut by assuminghat mostor all of the solutioncan
alreadybe foundin variousscientific journals,waiting tobe assembledby someonevilling to readacross
specialtiesSwansorhimself didthis in the caseof Raynaud'syndrome a diseasdhat causethe fingersof
young womerto becomenumb. His finding is especiallystrikingNperhapsevenscandalousNbecause
happenedn the everexpandingbiomedicalsciences.

Undiscoveregublic knowledgeemboldensisto questionthe extremeclaimsto originality madein press
releases@nd publishershotices:Is anintellectualor creativeoffering truly novel,or havewe just forgotten
a worthy precurso? Doessolving certainscientific problemsreally requiremassiveadditionalfunding, or
could a computerizedsearchengine creativelydeployeddo thesamegob morequickly andcheaply Lastly,
doesour appetitefor creativevitality requirethe violenceandexasperationf anotheravantgarde,with its
wearisomekilling -the-fatherimperatives pr might we be betteroff ratifying the ecstasyof influencéNand
deepeningur willingnessto understandhe commonalityandtimelessnesef the methodsand motifs
availableto artists?

GIVE ALL

A few yearsago,the Film Society ofLincoln Centerannounced retrospectiveof the works of Dariush
Mehrjui, thena freshenthusiasm ofmine. Mehrjuiis oneof Iran'sfinestfilmmakers,andthe only one
whosesubjectwaspersonarelationshipsamongthe uppermiddle-classintelligentsia.Needlesgo say,
opportunitiesto view his films wereNand remainNrareindeed.| headeduptown forone,an adaptatiorof
J. D. Salinger's=ranny and Zooeytitled Pari, only to discoverat the door of the Walter ReadeTheaterthat
the screeninghadbeencanceledits announcemertadbroughtthreatof a lawsuitdownon theFilm
Society. Truethesewere Salinger'sights underthelaw. Yet why would hecarethatsomeobscurdranian
filmmaker had paid him homagewith a meditationon hisheroin® Would it havedamagedis book or
robbedhim of somecrucialremuneratiorhadthe screeningpeenpermitted® Thefertile spirit of stray
connectionNonestretchingacrossvhat is presentlyseenasthe direstof internationabreachesNhadn this
casebeensnuffedout. The cold, undeachandof one of my childhood literaryheroeshadreachedut from
its New Hampshireredoubtto arrestmy presentday curiosity.

A few assertionsthen:

Any text that hasnfiltrated the common mindo the extentof GoneWith the Wind or Lolita or Ulysses
inexorablyjoins the languageof culture.A mapturnedto-landscapeit hasmovedto a placebeyond
enclosureor control. The authorsandtheir heirsshouldconsiderthe subsequenparodiesyefractions,
guotationsandrevisionsan honor,or atleastthe price of a raresuccess.

A corporationthat hagmposedan inescapabl@otionNMickey Mouse,BandAidNon the culturallanguage
shouldpay a similar price.

The primary objectiveof copyrightis not to rewardthe labor of authorsbut Otopromotethe Progressof
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Scienceanduseful Arts.OTo this end, copyrightassuresiuthorsthe right to their original expressionbut
encouragesthersto build freely upon theideasandinformationconveyedoy awork. This resultis neither
unfair nor unfortunate.

Contemporarycopyright,trademarkandpatentlaw is presentlycorrupted.The casefor perpetuakcopyright
is a denialof the essentiabift-aspecbf the creativeact. Argumentsin its favor areasun-Americanas
thosefor the repealof the estateax.

Art is sourced Apprenticeggrazein thefield of culture.
Digital samplingis anartmethod like anyother,neutralin itself.

Despitehandwringing at eachtechnologicaturnNradio, the InternetNthe future will be muchlike the
past.Artists will sell somethingsbut alsogive somethingsaway.Changamay be troublingfor thosewho
craveless ambiguitybut thelife of anartist hasneverbeenfilled with certainty.

The dreamof a perfectsystematiaemunerations nonsensel. pay rentwith the pricemy wordsbring when
publishedin glossymagazinesandat the samemomentoffer them foralmostnothingto impoverished
literary quarterliespr speakthem forfreeinto theair in aradiointerview. Sowhat aretheyworth? What
would theybe worth if somefuture Dylan workedthem intoa sond? Shouldl careto makesucha thing
impossibl&

Any text iswovenentirelywith citations,referencesechoesculturallanguageswhich cut acrosst through
andthroughin a vaststereophonyThe citationsthat go tomakeup atext areanonymousyntraceableand
yet alreadyread they arequotationswithoutinvertedcommas Thekernel,the soulNlet us go furtherand
saythe substancethe bulk, the actualandvaluablematerialof all humanutterancesNisplagiarism.For
substantiallyall ideasaresecondhand;onsciouslyand unconscioushdrawnfrom a million outsidesources,
anddaily usedby thegarneremwith a pride andsatisfactiorborn of the superstitiorthat heoriginatedthem;
whereaghereis not a ragof originality aboutthem anywherexceptthe little discolorationthey getfrom

his mentaland moral caliberandhis temperamentandwhich is revealedn characteristicef phrasing.Old
and newmakethe warpandwoof of everymoment.Thereis no threadhat isnot a twist of thesetwo
strandsBy necessitypy proclivity, andby delight,we all quote.Neurologicalstudyhaslately shownthat
memory,imagination,andconsciousnessself is stitched,quilted, pastichedIf we cut-and-pasteour selves,
might we not forgive it of our artwork®

Artists andwritersNand our advocatesour guilds and agentsNtoooften subscribeto implicit claimsof
originality that doinjury to thesetruths.And we too often,ashuckstersandbeancountersn thetiny
enterprise®f our selves,actto spitethe gift portion of our privilegedroles.Peopléelive differently who
treata portion of their wealthasa gift. If we devalueand obscurethe gift-economyfunction of our art
practiceswe turn our works into nothingmorethanadvertisementr themselvesWe may console
ourselveghat ourlust for subsidiaryrightsin virtual perpetuityis someheroiccounterto rapacious
corporateinterests But thetruth is that withartistspulling on onesideand corporationgpulling on theother,
theloseris thecollective public imaginatiorfrom which we were nourishedn thefirst place,andwhose
existenceasthe ultimaterepositoryof our offeringsmakesthe work worth doingin thefirst place.

As a novelist,I'm a cork on theoceanof story, aleafon awindy day.Prettysoonl'll be blown away For

the momentl'm gratefulto be making aliving, andso mustaskthat fora limited time (in the Thomas
Jeffersonsense)you please@especimy small,treasuredisemonopolies. Dorftirate my editions;do plunder
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my visions. The nameof the gameis Give All. You, readerarewelcometo my stories.Theywerenever
mine inthefirst place,but| gavethem toyou. If you havetheinclinationto pick them up, takeéhem with
my blessing.

* k%

KEY: 1 IS ANOTHER

This key to the precedingessaynameshe sourceof everyline | stole,warped,and cobbledtogetherasl|
Owrote@except,alas,thosesourced forgot alongthe way). First usesof a given authoror speakeare
highlightedin red. Nearlyeverysentencé culled | alsorevised,at leastslightlyNfor necessitiesf space,
in orderto producea moreconsistentone,or simply because felt like it.

TITLE

The phras@theecstaswf influence,@vhich embedsa rebukingplay on HaroldBloom'sOanxietyof
influence, Qs lifted from spokenremarksby ProfessoRichardDienstof Rutgers.

LOVE AND THEFT

O.. . acultivatedmanof middleage. . .&to O.. . hiddenunacknowledgediemory?OTheselines, with
someadjustments$or tone,belongto theanonymouseditor or assistantvho wrote the dustflap copy of
Michael Maar'sThe TwolLolitas. Of coursejn my own experiencedustflap copy is oftena collaboration
betweenauthorand editor. Perhapghis wasalsotrue for Maar.

OThehistory of literature. . .00
O.. . borrowandquote?Ocomesfrom Maar'sbook itself.

OAppropriatiohasalways. . .&to O.. . IshmaebndQueequeg . .OThis paragraptmakesa hashof remarks
from aninterviewwith Eric Lott conductedoy David McNair andJaysonWhitehead andincorporatedoth
interviewersandinterviewee'bservations(The text-interview form canbe seenasa commonlyaccepted
form of multivocal writing. Most interviewersprime their subjectswith remarksof their ownNleading the
witness, sdo speakNandgently refinetheir subjectsstatementsn thefinal printedtranscript.)

Olrealizedthis . . .Gto O.. . foralong time.OThe anecdotes cribbed,with an elisionto avoid appropriating
a deadgrandmotherfrom JonatharRosen'sThe Talmudand thelnternet I've neverseen84, Charing Cross
Road nor searchedhe Web for a Donnequote.For meit wasthroughRosen tdbonne,Hemingway,
websiteetal.

OWherl wasthirteen. . .Qto O.. . no plagiarisatall.OThis is from William Gibsoris OGod's.ittle Toys,0
in Wired magazineMy own first encountemwith William Burroughsalsoat agethirteen,wasless
epiphanic.Having grownup with a painterfatherwho, during family visits to galleriesor museums,
approvinglynotedcollageandappropriationtechniquesn the visual arts (PicassoClaesOldenburg Stuart
Davis), | wasgratified, but not surprisedto learnthat literaturecouldencompasshe samemethods.

CONTAMINATION ANXIETY

http:/iwww.harpers.org/TheEcstasyOfinfluence.html Page 13 of 19



The Ecstasy of Influence (Harpers.org) 02/12/2007 02:34 PM

0OIn1941, on hidront porch. . .o O.. . Othisongcomesfrom the cotton field.'Gsiva VVaidhyanathan
Copyrightsand Copywrongs

O.. . enabledy akind . . . freelyreworked.®&embrewMcleod, Freedomof Expressionin Owning
Culture, McLeod notesthat, ashe waswriting, he

happenedo be listeningto a lot of old countrymusic,andin my casualisteningl noticedthat
six countrysongssharedexactlythe samevocal melody, includingHank Thompson'©OWild

Side of Life,Othe CarterFamily'sOI'mThinking Tonightof My Blue Eyes,(Roy Acuff's OGreat
SpeckledBird,OKitty Wells'sOltWasn'tGod Who Made Honky Tonk Angels,(Reno&
Smiley'sOI'mUsing My Bible for a Roadmap,@nd TownesVan Zandt'sOHeavenly{ouseboat
Blues.Q . . Inhis extensivelyresearchetbook, CountryThe Twistedrootsof Rock'n' Roll,

Nick Toschesdlocumentghat themelody thesesongsshareis both Oancienand British.OThere
were no recordedawsuitsstemmingfrom theseappropriations. . .

O.. . musician$havegained. . . throughallusion.OloannaDemers Steal ThisMusic.
OlInSeventieslamaica . .Q0 O.. . hoursof music.GGibson.

OVisualsound,andtext collage. . .Qto O.. . realmof cultural production.C his plunders rewrites,and
amplifiesparagraphgrom McLeod'sOwning Culture, exceptor theline aboutcollagebeingthe artform of
the twentiethandtwenty-first centurieswhich | heardfiimmakerCraig Baldwin say,in defenseof
sampling,in thetrailer for a forthcomingdocumentaryCopyrightCriminals.

Olna courtroomscene . .00 O.. . would ceaséo exist.Daveltzkoff, NewYork Times

O.. . theremarkableseriesof Oplagiarisms'. .o O.. . wewant moreplagiarism.@ichardPosney
combinedfrom The BeckerPosnerBlog andThe AtlanticMonthly.

OMost artistarebrought. . .Qto O.. . by artitself. OThesewords,and manymoreto follow, comefrom
Lewis Hyde'sThe Gift Aboveany otherbook I'vehereplagiarized,| commendThe Giftto your attention.

C)Finding)ne'svoice. .. fiI[ations,communitiesanddiscourses.éemantjcisGeorgeL. Dillon, quotedin
Rebeccavioore Howards OTheNew Abolitionism Comesto Plagiarism.O

Olnspiratiorcouldbe . . . actneverexperienced.Qed Rorem foundon severaDgreatjuotations@®iteson
the Internet.

Olnventionit mustbe humblyadmitted. . . outof chaos.®ary Shelley from herintroductionto
Frankenstein

OWhathappens . .Qto O.. . contaminatioranxiety.O<evin J.H. Dettmay from OThéllusion of Modernist
Allusion andthe Politics of PostmoderrPlagiarism.O

SURROUNDED BY SIGNS

OThesurrealistdelieved. . .Oto the Walter Benjaminquote.ChristianKeathleys Cinephiliaand History, or
the Windin the Trees abook that treatfannishfetishismasthe secretat the heartof film scholarship.
Keathleynotesfor instance JosepthCornell'ssurrealistinfluenced1936 film RoseHobart, which simply
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recordsOthevay in which Cornell himself watchethe 1931 Hollywood potboileEastof Borneq
fascinatecanddistractedashe wasby its B-gradestarONthestar,of course beingRose Hobarherself.
This, | supposemakesCornell asort offatherto computerenabledfan-creatorreworkingsof Hollywood
product,like theversionof GeorgelLucas'sThe PhantonMenacefrom which the noxiousJarJarBinks
charactewaspurged;bothincorporatea viewer'ssubjectivepreferenceto a revisionof a filmmaker's
work.

O.. . earlyin the history of photography@ O.. . withoutcompensatinghe source.@&romFree Culture, by
Lawrencelessig thegreatesbf public advocate$or copyrightreform,andthe bestsourceif you wantto
getradicalizedin a hurry.

OForthosewhoseganglia. . .&to

O.. . discoursdrokedown.CFromDavid Foster Wallacs essayOEUnibus Pluram,Qeprintedin A
SupposedlfFun Thing I'll NeverDo Again | haveno ideawho Wallace'sOgrayeminence@ or was.|
insertedthe exampleof Dickensinto the paragraphhe strikesme asoverlookedn the lineageof authorsof
ObranehameQiction.

Olwasborn. . .Mary Tyler Moore ShowOThesearethe reminiscencesf Mark Hoslerfrom Negativianda
collagingmusicalcollectivethat wassuedby U2'srecordlabel for their appropriationof OIStill Haven't
FoundWhatI'm Looking For.QAlthough| hadto adjustthe birth date,Hosler'sculturalmenufits melike a
glove.

OTheworld is a home. . . popeulture products. . .OMcLeod.
OTodaywhenwe caneat. . .00 O.. . flat sights.QVallace.

C)We'resurroundecby‘signs,ignorer]oneof them.OThis phrasewhich | unfortunatelyrenderedsomewnhat
leadenwith the word Oimperative,@omesfrom SteveEricksoris novelOur EcstaticDays

USEMONOPOLY

O.. . everythingrom attempts. . .Qto Odefendantsyoung aswelve.GQRobertBoynton The NewYork
TimesMagazine OThelyrannyof CopyrighPO

OAtime is marked. . .&to O.. . whatneedsno defense.Qessig,this time from The Futureof Ideas
OThomadeffersonfor one. . .00 OQ.. respectivéVritings and Discoveries.' ®oynton.

O.. . seconccomersmight do amuchbetterjob thanthe originator

.. .0 foundthis phrasdn Lessig,who is quotingVaidhyanatharnwho himself ischaracterizinga judgment
written by LearnedHand

OButJefferson'wision . . . ownedoy someone@r other.(Boynton.
OThalistinctivefeature. . .&to O.. . termis extended.Qessig,againfrom The Futureof Ideas

OWherold laws. . .Qt0 O.. . hadbeeninvaded.Qessica.itman, Digital Copyright
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OGOsayto you . . . womarhomealone.'d found the Valenti quotein McLeod. Now fill in theblank: Jack
Valenti is to the public domain as igo

THE BEAUTY OF SECOND USE
Olnthefirst . . .Oto O.. . buildsan archive.Q essig.
OMost books. . oneyear. . .OLessig.

OActivereadingis . . .&to O.. . do notown . . .OThis is a mashupof Henry Jenking from his Textual
Poachers:TelevisionFans and ParticipatonCulture andMichel de Certeaywhom Jenkins quotes.

Olnthe children'sclassic. . .&to

O.. . itsloving use.@enkins. (Incidentallyhavethe holdersof the copyrightto The VelveteeRabbithada
closelook at Toy Stor Therecouldbe a lawsuitthere.)

SOURCE HYPOCRISY, OR, DISNIAL
OThewWalt DisneyCompany. . . alasTreasurePlanet. . .OLessig.
OlmperiaPlagiarism@s thetitle of an essayby Marilyn Randall

O.. . spurredavid Byrne. . .My Life in the Bush ofGhosts. . .CChris Dahlen PitchforkNthough in truth
by thetime I'd finished, his wordswere so utterly dissolvedwithin my own that hadl beenan ordinary
cutting-and-pastingjournalistit neverwould haveoccurredto meto give Dahlena citation. The effort of
preservinganother'distinctivephrasesas| workedon thisessaywassometimedeyondmy capacitiesthis
form of plagiarismwasoddly hardwork.

OKennetlKoch . . .Gto O.. . dZlugeof copycats!@mily NussbaumThe NewYork TimesBookReview
YOU CAN'T STEAL A GIFT

C)Youcan'tsteqla gift. ODizzy Gillespie,defendinganotheplayerwho'd beenaccusedf poachingCharlie
Parker'sstyle: OYoucan'tsteala gift. Bird gavetheworld his music,andif you canhearit you canhaveit."

OAlarge,diversesociety. . . intellectuaproperty.Q essig.
OAndworksof art. . . Gto O.. .

marriage parenthoodgmentorship.®lyde.

OYetone. . . sonaturallywith the market.@avid Bollier, Silent Theft
OArtthat matters . .&to O.. . boughtandsold.CHyde.

OWeconsiderit unacceptable. .&to OQ.. certainunalienableRights. . .'CBollier, paraphrasing/iargaret
JaneRadin'sContested Commaodities
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OAwork of art. . .Qto O.. . constrainupon ourmerchandising.@yde.
OThiss thereason . . persorit's directedat.ONallace.

OThepowerof a gift . . .Oto O.. . certainextramarketvalues.®ollier, andalsothe sociologistWarrenO.
Hagstromwhom Bollieris paraphrasing.

THE COMMONS
OEinstein'theory. . .00 O.. . public domain ara commons.Qessig.

OThat languagds a commons. . . societyasa whole.CMichael Newton,in the LondonReviewof Books
reviewinga book calledEcholalias: On the Forgettingof Languageby DanielHeller-RoazenThe
paraphrasesf book reviewerareanothercovertform of collaborativeculture;asan avid readerof reviews,
| know muchaboutbooksl've neverread.To quoteYannMartel on howhe cameto be accusedf imperial
plagiarismin his Bookerwinning novelLife of Pi,

Tenor soyearsago,| reada reviewby JohnUpdike in theNew York TimesReviewof Books
[sic]. It wasof a novelby aBrazilianwriter, Moacyr Scliar. | forgetthetitle, and JohnUpdike
did worse:he clearlythoughtthe book asa whole wasforgettable His reviewNone of those
that makeyou suspicioudy beingmostly descriptive. . . oozedndifference.But onething
aboutit struckme: thepremise. . . Oh,thewondrousthings!| could do with this premise.

Unfortunately,no onewaseverableto locatethe Updike reviewin question.

OTheAmericancommons. . .00

O.. . fora song.@ollier.

OHonoringhe commons. . .o

O.. . practicalnecessity.Bollier.

OWein Western. . . public good.QohnSulston,Nobel Prizeé winner and co-mapperof the humangenome.

OWehaveto remain. . .&to O.. . benefitof a few.OHarry S Truman,at the openingof the Everglades
National Park.Althoughit may seenthe height ofpresumption taip off a presidentNI found claiming
Truman'sstolid advocacyasmy own embarrassinin the extremeNI didn'trewrite him atall. As the poet
MarianneMoore said,Olfa thing had beensaidin the bestway, how canyou sayit bettePOMoore
confessecher penchanfor incorporatinglines from otherswork, explaining,Olhavenot yet beenableto
outgrowthis hybrid method ofcomposition.O

UNDISCOVERED PUBLIC KNOWLEDGE

O.. . intellectualsiespondent . .&to O.. . quickly andcheaplyOSteveFuller, The Intellectual There's
somethingof Borgesin Fuller'sinsighthere;the notionof a storehousef knowledgewaiting passivelyo
be assembledtby futureuserss suggestiveof both OThe.ibrary of BabelCGand OKafkaandhis Precursors.O

GIVE ALL
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O.. . oneof Iran'sfinest. . .00 O.. . meditatioron hisheroin®OAmy Taubin,Village Voice although it
wasme who wasdisappointedat the door of the Walter ReadeTheater.

OTheprimaryobjective. . .&to O.. . unfairnor unfortunate.@andraDay O'Connor,1991.

O.. . thefuture will be muchlike thepastQo O.. . givesomethingsaway.@pensourcefiim archivistRick
Prelinger,quotedin McLeod.

OChangenay be troubling. . . with certainty.OMcLeod.
O.. . wovenentirely. . .Qto O.. . withoutinvertedcommas.®olandBarthes.

OThekernel,thesoul. . .&to O.. . characteristicef phrasing.Mark Twain, from a consolingletterto Helen
Keller, who had suffereddistressingaccusationsf plagiarism(!). In fact, herwork includedunconsciously
memorizedohrasesunderKeller's particularcircumstancedierwriting could be understoodasa kind of
allegory of the Oconstructed@tureof artisticperception) foundthe Twain quotein the aforementioned
Copyrightsand Copywrongsby SivaVaidhyanathan.

OOldandnew. . .Gto O.. . weall quote.GRalphWaldo EmersonTheseguysall soundalike!
OPeopléive differently. . . wealthasa gift. OHyde.

O...I'macork. . .00 O.. . blown away.®his is adaptedrom The BeachBoyssongO'Till Die,Owritten
by BrianWilson. My own first adventurewith songlyric permissionsamewhenl tried to havea character
in my secondnovel quotethe lyrics OThere's world wherel cango and/Tellmy secretgo/In my room/In
my room.QAfter learningthe likely expenseat my editor'ssuggestior replacedthosewith OYoutakethe
high road/I'll takethe low road/I'll be in Scotland beforgou,Oa lyric in the public domain. Thisapitulation
alwaysbuggedme, andin the subsequenBritish publicationof the samebook | restoredhe Brian Wilson
lyric, without permissionOceanof Storyis thetitle of a collectionof ChristinaSteads short fiction.

SaulBellow, writing to a friend who'd takenoffenseat Bellow'sfictional useof certainpersonafacts,said:
OThenameof the gameis Give All. You arewelcometo all my facts. You know them, Igive them toyou.
If you havethe strengthto pick them uptakethem withmy blessing.® couldn'tbring myselfto retain
Bellow's Ostrength,®hich seemegresumptuous my new context,thoughit is surelythe moreelegant
phrase Ontheotherhand,l waspleasedo invite the suggestiorthat thegifts in questionmay actuallybe
light andeasilylifted.

KEY TO THE KEY

Thenotionof a collagetext is,of coursenot original to me.\Walter Benjamiris incompleteArcadesProject
seeminglywould havefeaturedextensiveinterlacedquotations Otherprecedentinclude GrahamRawlés
novelDiary of an AmateuPhotographerits text harvestedrom photographynagazinesandEduardo
PaolozZzis collagenovel Kex cobbledfrom crime novelsand newspapeclippings.Closerto home,my
efforts owe a greatdealto the recentessay®f David Shields in which diversequotesaremadeto closely
intertwineandreverberateandto conversationsvith editor SeanHowe andarchivistPamelalacksonLast
yearDavid Edelstein in NewYork magazinesatirizedthe KaavyaViswanathamplagiarismcaseby creating
an almostcompletelyplagiarizedcolumn denouncinger actions.Edelsteinintendedto demonstrate,
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throughironic example how bricolagesuchashis own wasipsofactofacile and unworthy. Although
Viswanathan'sersionof OcreativeopyingQuasa pitiableone, | differ with Edelstein'sonclusions.

The phraselJe estun autre with its deliberatelyawkwardsyntax,belongsto Arthur Rimbaud It hasbeen
translatedooth asOlis another@nd Olis someoneelse,@sin this excerptfrom Rimbaud'detters:

For | is someoneelse.lf brasswakesup atrumpet,it is notits fault. To methisis obvious:|
witness thaunfolding of my own thought:l watchit, | listento it: | makea strokeof the bow:
the symphonybeginsto stir in the depthsor springson tothe stage.

If the old fools hadnot discoverednly thefalse significanceof the Ego, we shouldnot now be
havingto sweepawaythosemillions of skeletonsvhich, sincetime immemorial,havebeen
piling up thefruits of their one-eyedintellects,andclaimingto be, themselvesthe authors!

ABOUT THE AUTHOR

Jonathan Lethem is the authorof sevennovels,including MotherlessBrooklynandYouDonOt ove Me
Yet which will be publishedin March.
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